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interesting to those who, having followed us in our 
remarks upon the past and present position of the 
Academy, are desirous of receiving a practical proof of 
the talent contained within its walls. Foremost amongst 
the compositions of the students, we must mention the 
first movement of a Symphony by Mr. Alwyn, which is 
not only based upon the enduring models bequeathed to 
us by the greatest writers, but instinct with a true per- 
ception of orchestral colouring. A Capriccio, with full 
instrumental accompaniments, the composition of Mr. W. 
Shakspeare (who most ably performed his own work), is 
also full of good writing, and shows that the young com- 
poser's talents have been directed in the right school. A 
vocal trio by Mr. Jackson, is excellently written for the 
voices ; and a very pleasing part-song, by Miss Dowling, 
proved that the male students have not absorbed the 
whole of the creative musical talent in the Institution. 
The pianoforte playing was uniformly good. Mr. Alwyn 
performed the first movement of Ferdinand Hiller's 
Concerto, in F sharp minor, with a decision and real 
musical feeling scarcely to be expected from one so young 
— Miss Buer (of whom we have already made favourable 
mention at Mr. Walter Macfarren's Recitals) gave the 
first movement of Beethoven's Concerto in E flat, with 
true perception of the meaning of the composer — Miss 
Vokins played Mendelssohn's Fantasia in F sharp minor, 
with judgment and earnest appreciation of the work ; and 
Mr. Kemp, in Bach's " Chromatic Fantasia," exhibited a 
well trained finger, and an intimate knowledge of the 
severest school of pianoforte playing. Several vocal pieces 
were sung with much effect by Misses De Chastelaine, E. 
Jewell, Home, A. Lohman, Gardner, Severn, Christian, 
Lanham, &e. A very commendable performance ot a 
portion of Mendelssohn's music to Athalie was also given, 
the solo parts being ably sustained by Misses Kyall, B. 
Jewell, Greenaway, Christian, Lohman, A. Lohman, 
Lanham, De Chastelaine, and Home. The concert was 
ably conducted by Mr. Otto Goldschmidt . At the conclusio n 
of the performance the prizes were distributed by Lady 
Thompson (well known as a former pupil of the Academy 
as Miss Kate Loder). The silver medals were awarded 
to Miss K. Jewell, and Mr. W. Shakspeare ; and bronze 
medals to Misses Dowling and Lohman, and Mr. Alwyn— 
other prizes being assigned to Misses Seates, Vokins, 
Severn, De Chastelaine, Buer, Ryall, Lanham, and Tovey ; 
Messrs. Townsend, J. Jackson, Cover, Richards, and 
Kemp. The following received honourable mention : 
Misses Cullenford, Field, Gardner, L. Gardner, Waite, 
Christian, Watson, Home, Greenaway, Goode, and 
Sharpe ; Messrs. Randall, Heywood, Cook, Beardwell, and 
Pettitt. 



GENOA. 

A bkiep latter-summer season of operatic performances, 
at the Paganini Theatre, commenced on the 1st ult., 
with a revival of Cimarosa's graceful opera, II Matrimonio 
Segreto. The vocalists were of level merit in both senses ; 
being of an ordinary grade in excellence, and being all 
on an equal scale of talent among themselves. There 
was this advantage in their uniformity ; they none of 
them outshone the other, so that there was no discre- 
pancy or disproportion ; while a general effect of smooth- 
ness and evenness was imparted to the whole representa- 
tion. The compact little company of six personages, 
engaged in this drawing-room opera, were so well trained 
to sing together, that they were, in their way, perfect ; 
and the impression produced was thoroughly agreeable. 
The audience had been prepared to receive the music 
favorably, notwithstanding its being of somewhat anti- 
quated fashion for the taste of modern hearers, from 
having listened to a selection brought forward in the 
spring of this year by Maestro Lavagnino at his Classical 
Concerts; when its delicacies of composition, its melo- 
dious movements, its playful elegance, introduced them- 
selves to appreciative acquaintance among Genoese dilet- 
tanti for the first time. On the present occasion, when 



its stage production had the advantage of Maestro Lavag- 
nino's conductorship, the needful effect of ease and pre- 
cision in performance was enhanced by the admirable way 
in which the orchestra was kept properly subdued when 
supporting the singers ; and the mode in which the reci- 
tatives were accompanied deserves peculiar praise. To 
those who, like ourselves, can recall the time when 
Lablache, Rubini, Santini, Malibran, and the two Sontags, 
gave their consummately finished performance of this 
charming carpet opera, it was no slight pleasure to hear 
Cimarosa's music as creditably executed as it was lately 
by Signori Giuseppe Seheggi, Luigi Paoletti, Filippo Gra- 
ziosi, and Signore Rachele Graziosi, Angiolina Paoletti, 
and Marianna Sabatini, in Genoa. This short opera 
season at the Paganini Theatre is to follow with per- 
formances of Norma, Saffo, Otello, and Maria di Rohan ; 
in all of which Carolina Ferni will sustain the part of 
Prima Donna. 

We regret to say that Mr. Bowley, the able 
Manager of the Crystal Palace, has lately sustained a 
severe, loss in the death of his son, Kanzow Thomas 
Bowley, which occurred on the 10th ult. , in his 30th year, 
leaving a wife and family to mourn his untimely decease. 
We feel certain that our readers will deeply sympathize 
with the grief of Mr. Bowley, who has for so many years 
devoted his best energies to the spread of sacred music in 
this country. 

The Okchestkal Union. — This Association, 
which achieved so much popularity under the direction 
of the late Mr. Alfred Mellon, has been revived under the 
conductorship of Mr. F. Kingsbury. 

We are glad to find that our articles upon the 
slang songs of the day have been ably seconded by our con- 
temporaries. Amongst others which have come before us, 
we have been struck with a paper in Once a Week, on 
" Popular Songs," the following extract from which fully 
reflects our opinion upon the subject : — 

" There have been tirades innumerable against fast novels, fast 
dress, fast conversation, fast men, and fast women, but fast music 
has been allowed to remain in tolerable tranquillity. And yet it is 
doing its part in degenerating the age. Fast words and jingling 
music, it is difficult to say which is the poorer. But if there is only 
a chorus or a ridiculous refrain, the thing is a perfect success. 
What can be more senseless than 

' Slap-bang, here we are again ! 

Jolly, jolly dogs are we.' 
And yet at one time it was as the Vox populi, and was heard every- 
where, until I believe that the author himself was ashamed of the 
popularity that it had attained. Later we have been saluted at 
every corner with the equally senseless 

* Oh no, no ; not for Joe, 
Not if he knows it, 
Not for Joseph.' 

Yet such songs are becoming, in a great measure, the national music 
of the English, and as long: as they are in the ascendant, must 
produce a depraved taste; — for they are not a foundation upon 
which anything great or solid can be raised. There is an utterly 
vulgar spirit pervading them, nothing elevating, seldom even any- 
thing truly humorous ; most of them are vapid and pointless ; 
dependent simply upon some slang phrase or expression deftly 
introduced to catch the ear. The only merit they possess is that 
their day is soon over, and they are forgotten." 

We understand that the Electric Organ from 
Her Majesty's Opera, Drury Lane, is being erected at the 
Royal Polytechnic Institution, above the proscenium in 
the great theatre. Messrs. Bryceson have to construct a 
large and powerful Electric Organ, to suit the require- 
ments of Her Majesty's Opera, Haymarket, now being 
rebuilt after the fire, and which will be opened next 
season. 

The marriage of Madlle. Adelina Patti to 
the Marquis de Caux, took place on Wednesday, the 29th 
July, at the Roman Catholic Chapel, Clapham Park Road. 
Amongst the musical artists present at the ceremony 
were Madame Grisi, and three of her children; Mr. 
Costa, Mr. Gye, Signori Mario, Tagliafico, &c. We are 
glad to hear that Madlle. Adelina Patti — for opera- 
frequenters can never know her by any other name — will 
remain upon the stage for two years more. 
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In the concluding paragraph of the notice on 
the Report of the Worcester Festival Choral Society, in 
our last number, for " the same or similar musical object 
as at present," read " as the present." 

The following correspondence, which has taken 
place between Professor Sterndale Bennett, Principal of 
the Eoyal Academy of Music, and the Government, will 
give our readers some idea of the value to be attached to 
the public statements of the First Lord of the Treasury 
on matters of art. 

June 22nd, 1868. 

Sir, — I venture to address a few words to you in reference to the 
Royal Academy of Music, in which Institution I hold the office of 
Principal. 

In answer to a question put by Mr. Otway in the House of Com 
mons on Thursday last, the First Lord of the Treasury is reported 
to have said : " The Government, after investigating tfte matter, were 
of opinion, that they would not be authorized in recommending 
any enlargement of the grant, the results of the Institution not 
being, in fact, of a satisfactory character." I need hardly observe 
that such a statement, coming from the Prime Minister, will prove 
far more injurious to us than the withdrawal of any grant ; and I 
feel assured, Sir, that it was not your intention so far to harm us ; 
nevertheless, we have our professional reputation to preserve, and 
I have, therefore, very respectfully to ask on my own part, and the 
part of my colleagues, when and where the investigation referred 
to took place, and by whom, on the part of the Government, it was 
conducted? — I have the honour to be, Sir, your obedient servant, 
"William Sterndale Benxett, Principal. 

To the Right Hon. Benjamin Disraeli, M.P., 
First Lord of the Treasury. 

II. July 6th, 1868. 

Sir, — I respectfully but urgently ask your attention to a letter 
which I ventured to address to you as First Lord of the Treasury, 
on the 22nd last, in reference to a statement made by you in the 
House of Commons upon the condition of the Royal Academy of 
Music My colleagues the professors, together with myself, feel 
aggrieved at your declaration, that " the results of the Institution 
are in fact not of a satisfactory nature," and beg hereby most 
earnestly to be informed by what means you arrived at this 
conclusion. 

We feel assured, Sir, that you will not deny us the justice of a 
full explanation of the charge you so distinctly make, a charge 
which will, we believe, upon impartial examination, be found to be 
as incorrec'. as it is, to us at least, surprising. I beg to enclose a 
list of the professors of the establishment, all of whom are affected 
by the statement you have made, and who naturally feel very 
acutely the position in which you have placed them. — I have the 
honour to be, Sir, your obedient servant, 

William Sterndale Bennett. 

To the Right Hon. Benjamin Disraeli, M.P. 

III. ^Whitehall, July 21st, 18CS. 

Sir, — With reference to your letter to Mr. Disraeli of the 22nd 

ultimo, I am desired by the Chancellor of the Exchequer to acquaint 

you, that in declining to place in the estimates of the current year 

any sum in aid of the Funds of the Royal Academy of Music, it 



Governors and other donors having been added to the list 
of benefactors. The large income of the past year has 
been exceptional, as it includes the cash receipts of a 
Subscription Concert, when Mr. Costa's Naaman was per- 
formed (an event which also produced many new sub- 
scribers) and several other unexpected donations. We 
are glad to find that, through the liberality thus shown 
by the supporters of the Fund, the Committee has been 
enabled to administer relief on a somewhat more extended 
scale than usual ; and we trust that the generous co-operation 
of the many who are able to lend a helping-hand to so 
deserving a Charity, will justify the dispensers of its funds 
in still further enlarging its sphere of usefulness. 

"We have been requested by a correspondent 
to insert the following notice of a Concert, given by the 
pupils of Mr. Cottam : — " The members of the St. George's 
Choral Society gave their first Public Concert on the 
evening of the 11th ult., in the National School Rooms, 
Borough Road, when, notwithstanding the state of the 
weather, the place was literally crowded ; great interest 
being taken in Mr. Cottam's new method of instruction. 
The vigour and precision displayed in the choruses, gave 
the greatest satisfaction ; but it was in solo singing that 
the effects of the teaching were most perceptible, the florid 
passages being given with the utmost ease and confidence, 
while the style and finish left nothing to be desired. In 
consequence of such a decided success, it is the intention of 
of the Society to give a series of Concerts during the 
winter." 

The arrangements for the Gloucester Musical 
B'estival, which commences on the 8th inst., are, we are glad 
to hear, proceeding most satisfactorily; the number of 
Stewards obtained (chiefly through the influence of the in- 
valuable Secretary, Mr. J. H. Brown) amply ensuring an ex- 
cellent guarantee fund. The principal vocalists engaged 
are Madlle. Tietjens, Madlle. Liebhart, Miss Edith Wynne, 
Madame Sainton-Dolby, Madlle. Zandrina, Madlle. 
Drasdil, Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Lewis 
Thomas, and Mr. Santley. The performances in the 
Cathedral will be, on the first day The Creation (first part), 
S. Wesley's 111th Psalm, Confilebor tibi, Mendelssohn's 
Psalm, " As the hart pants," and Beethoven's " Service 
in C :" on the second day Mendelssohn's Elijah : on the 
third day Mendelssohn's " Hymn of Praise," with selections 
from the works of Spohr, Handel's Sarnson, and Herr 
Schachner's Israel's return from Babylon : and on the 
fourth day the Messiah. A feature in the evening Concerts, 
at the Shire Hall, will be the performance of selections 



was not the intention of the Treasury to reflect in anv way upon ,. „ T1 . ,'.., i ~ r .-,. . i\r j i i 

the success which has attended the efforts of the Academy, but fr ° m Der Fraschutz and Don Giovanni. Mendelssohn 



— ■■ .... ............ ..... .......... . . — Academy, «... , 

simply to give effect to the opinion that it was not so expedient to will, we understand, be well represented ; the First 
subsidize a central and quasi-independent association, as to establish 
a system of musical instruction under the direct control of some 
department of Government. — I am, Sir, your obedient servant, 
To William Sterndale Bennett, Esq. Herbert Murrat. 



The " Journal of the Society of Arts " an- 
nounces that a new Musical Examination has been 
instituted, in connection with the Tonic Sol-fa system, 
the regulations of which are as under : — 

"Elementary Musical Composition (Tonic Sol-fa System). 
Examiner, G. A. Macfarren, Esq. — The candidate, will be required 
to compose a tune and harmonize it (note against note) for four 
voices, the initial notes of the melody, the number of measures, 
the number and character of the cadences, and the changes of key 
being given." 

" A verse of poetry being given, the candidate will compose for 
it an air with a bass, properly accentuating the words and generally 
expressing their sentiment." 

" The candidate will write a short composition for [four voices 
of a given length and to given words." 

"The exercises may be written either in the established or in the 
Tonic Sol-fa notation, and candidates will be admitted, on whatever 
system they have studied, provided they pass the previous test, 
which will be prepared by the examiner, and furnished to each 
Local Board, on application to the Secretary of the Society of Arts." 

The Twelfth Eeport of the Benevolent Eund 
of the Sacred Harmonic Society shows without doubt the 
increase of interest taken in ' the Charity, eight Life- 



Walpurgis Night, the Finale to Lorely, the Reformation 
Symphony, and the Overture to the " Isles of Fingal," 
being included in the programmes. We refrain from any 
comment upon the published scheme of the performances, 
as a detailed notice of the Festival will appear in our next 
number. 



Hebtetas. 

NOVELLO, EWEE AND Co. 

Novella's Parish Choir Booh. A collection of Music for 

the Service of the Church, by Modern Composers. 

(Continued frontpage 478 ) 

No. 1. Te Deum, in A. Composed by Dr. Steggall. 

A first glance tells us that this Te Deum is not written 

in modern notation, but a careful examination proves 

that it is conceived in a modern spirit. Long phrases 

of unison, interspersed with passages of chord-writing, 

conduce to render this setting perhaps less worthy 

of the composer than welcome to the country choir ; 

for, in regard to the latter, it is very easy, and the 

unison passages would enable the singer to exhibit 

his chest notes to considerable advantage. If we were 

disposed to be hypercritical we might complain a little 

Governors and a considerable augmentation of Annual of the confused rhythm. Phrases of four, two, and even 



